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BE R gams o oFTeE LR ERT RS
. LEZRETHABORETEIO S TLZ, W F
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25HE . N2 DOREZRORMORELR | THhY, Ax
NZIUCEWG 2R U D DT 4 VAR Tl
RZBNHDENG] &) —UTHE W, 11
BHoHE B E Lz, Ui T AEITRYYE & v
2> TE 70y | [ 2020 455 A%5)

T DI, 72 HIF TIREECEERR b AR O i
E) CEELE L,

WRFOKILN DL HNTZDIE, 737 HA Tk
FUCEE U7 YYEIC K DIRELZED 572072
SlblEbhET L, AR LW FENRHAK
THID THNLD DN, 1LY 8 KD [ H A
ol ¢, MEHIZLE Y ERENBIND O TKIik
LT EWVWO O TY, bivbivoMgeEn, A
MOHENE LWEIZRZ 2 WETZNn T
T2 EDIETL X 9, Th, FARREZRLRAD
FEERNSFEATEZ b7l o239 T,

INEZ AEERLZ R BT LR DO
E8, BRE BT 2 Z &2 A& 28z . DA
EPL\I%%%?‘: LT eEEXTWELE, ELTT

I AL EL M 2 24 < R Y ‘/JV*WE
ﬁEiZK X IR e L& 75%9)/)7”_75) 4
DONHOBBIINEEKE T2 HFMIENY @J
WTWD EHEILE T (THREFU v DFF
“Insects and Greek Poetry”) .

BRCREGIEIZ DN T H  FEE IRV =T v
YoFT 4 TiE AT oI L) (“Epidemic in
Embryo") %, —=a2—4—VU X Tk HIZA X
72 i | (“Invisible Poisons™, /v 7 4 =— 7 T
1T TR8R¥E ] (“La Vérette”), #iATix a1 o

RS LSERETELLERONLLAEY
/1/0

¥/ NR A DFFA N2 E I NRINESLARED
Facebook (Z 4 H 18 HIBHiD [fERDOOE D T& |
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INRIINE DR
—7—HP— e F5—7—F0 [GiK] L3
DERAE -

BEIL BB

(EERFRFRELRZR)

/INRJNEDS 1896 2> H 1903 4RI 51 THA
WEKRFECTHY L AFFomMEL IR EINE

[#53@) (OnPoetry) i<iZ, [HMFFCEH T 28D
HR4 5] (“Metempsychosis in Modern Verse”) & @
INTZED D B, St D NE D BEH B fEd) D
PRIC O BEN LTSS & W) BLoRE # 3B L
7N\EIZ, 2ol kbnsg i [Enxx
FFCIFIERICEZ L] (“very rare in good English
poetry”730) L b7z BT, A LCTT
—#%—+ ¥ 7 —27—7 (Arthur Quiller-Couch) @



(AW (“The White Moth”) &\ 5 — R O3k
MEMRIT 5. VX DKRAIE, Tk ik
LA %D ANDERR Ik~ L oinf L 2T <
2 TK D b FHEICEH L 225 N5 00 37 Ik
FMMERKL, 20F T [UbhICENEA TV
1Z 1 | (“That I had died instead!” line 30) & #F% &
Wiz, LWHIBDTHL, 2—fHDOFNTFI~=T 4 v
7 - TARZ=DBTEDRCERED T D/NRIT,
NEIX [H2FF0# > b — v ] (“the light tone of
society verse” 730) %8 % —/ T, T ED
fiifiz L CThwd  [(Z D552 5 ) B
BT D DD DTS Y I3, 2 DFFE T
ETolBTHLICERY FICREALLIADBDH
hEF—2hd (COFFD) HoMmAhkocd]

(“although the pathos is only half serious, it stays in
the mind and thrills there long after the poem has been
read—which is a sign of power” 732), 3 Z D 2>
O —tFC DL B2kt L 72304, L2 LT E Wil
2EULXT7 -7 —FOFFBFHRTHEHIND
L IFEEICELW NEDOHRZABINIEL L.
eoFEE, SoIE, Kot W ERAEFICX
STHDIMAMMEEINZLWI DT, ZNT
X, oo zic, NEEZ T 2 &Lo7
59

[FFam] OZprc THCE] 25 RIND D 5

— DD, [ B % FkA 725 (“Some Poems about
Insects”) IC 3B\ T, J\E L Z DFFICHER 72 BAH
ZRHELCw3  EOESMECIRICRVIGS L
V9 E ZIVEFEICIIAAAE L 7R WS BRI 1
T AL RONE 0 HIINI G2 F N F 7
— 7 = F I THFEDOREFA LD ATHHFEDH
2 & A2 1E R (“must have read
Oriental books, or obtained his fancy from some
Eastern source” 396) &) DTH 5, *» < T/\

B TZNREAICBEBNTELVLHETHY, &
DETIHIEELALHE—DH D LEFITHE S ]
(“this is a queer poem in English literature, and |
believe almost alone of its kind” 398) & #&im2 ) %,
Lol RBICEIHRDESL I D NEDLRD S
X 9T, e T30 REL] (“the symbol of the

soul”396) & LCHEFETIE 77 b vicilalzy
Ty | (“asold as Plato” 730) &2 & & T &
NTELLDTH D, SHFFICENTHHEDE
BEAMEICHRE 3 2 FE I T D \EDFT
B L T\ 72 1901 FEHER @ T A ] (The Butterfly
Book) ICHIHEINTWVWEY T 4T « ¥ =—
(Lydia Sigourney) @ [ ] (“Immortality”) T
KL 2 B o CTH L DED EETR
SEEFHRRHINT0S (B7), & bicxT7—7
—FHBICL S [¥4 %] (“Psyche”) &5 D
TR/ TR KR TEEZ T LS AW
ZRCITHOBPH KD 5 W ITHDE L 7> T
H2 Db &I N7z ] (“his wife’s soul haunted him
in the form of a white butterfly or moth”) D72 & {5
Ui, ERICEEY F03 [EBIN 0L R & b &
VO RE I PEETIEAI SN TRV Tt
(“The superstition that spirits take this shape is not
unknown in the West”) & #i/CitiH3 2 52 H %
(69-70), ¥ 7—2—F D [HWIfk] 2. HEEX
DHLLAWFEDEHDO arThEEINZbDL
LTHEZRDBRETIIR D,
PEVERIER AR IC R N T 2 D 1F J\EAGEE
M7 R % fF L oo ik e 7n o 72 T RICEE
DT BLUTDOFHTTH %,

“I could not find the way to God;
There were too many flaming suns
For signposts, and the fearful road
Led over wastes where millions
Of tangled comets hissed and burned—
I was bewildered and I turned. (lines 13-18)

H~LBET2EEFROT B[ TCEhdoT]
(“couldnot”) & H 2% X Hic, EOBUIARK, *
URPEW R REA~ LMD NETH DB KE
I TRYVICHESDOMA B X5 E %] (“too
many flaming suns”) 23% O | £ OEEATIF I
DY H b, LFEIFFESL, CZTIELX] %
stars 7z & CT7x {BRHEIC “suns” L RKIHT 5 DI,
o BT (son) &K (sun) Z[E—#19 2% &Y
KRG AR SO0, ZNWBEEIRIC R -



T3 T &b MEOMEER - BB R %
BRIEE-072E26N5, KRE~DEICK
> T [l &R L72] (“turned”) X, ML v H K
AR T [BOR L7z (“turned”) FFETDH H
D . FEOR~DB VI Zz I mMlEns LI
5DTH 5, [ERFIC “turned” &\ EEIE. BE
W72 o 7= FD [N 7a 2] (“little feet” line 6) 2°
whic [0 51T -72 0 H72 9 | (“turn and
turn in fright” line 5) L CW /- & FFICEE® 5 kD
SEELONEL, T XICERTEFL X ) ICFTERR
DL ~LlfoTELZ EBHEICIND DL IN
2, SNLOWEEREEOF TV 3D, FEOR
P4 % [0 351 5 4 2 Mk o W) 220 i e et ——
HHRIFAA~ D IGIT X 28— T H 5 25, ff D
LHEIERNDS [FFADIHEICH 28] (“The
light above the poet’s head” line 7) @ 5 b t4# % )&
K32 [k ofrEnx, B L 72iEfsEE T
L PHFEO XL AL _RVICB W TEREV & W
2%

LAL, ol E womTld, X hEEL
DI, PEFECHkIE 887 2 53 | (“divine truth”)
LLCOMoREB VRS 27210l THHK
DLREY] (“asymbol of self-destruction”) ThH & %
Hi72% 9 (Kritsky and Cherry 19), kD% EA
ZITEVE] X, 2ofFz2HE L DTE Rk
2 [FHEICEF LT (“hot / With thyming” lines
23-24) BIZKLCEEZRI 0%, B DHE
BHEW7=D7E L #En L TEHREICAD ERICDH
Ho~E Mo/ &b, [AEDEMIX

[ A4 * ] CThifivisd, BEHE CHETDIRE
FEOTWR L EICHEA»O Ao TELIKE R
FI\ gk | (“alarge white moth” 71) 1%, R4 (< Y
~LiER, FHED LOBE~ LAV, HDB D T
LA [ —H o] oP)EEk (Matt. 10.26-31)
LT, HOWAIFEICN T 5 R 7 2 thE
DELFE ] (“the care of this infinite Providence” 71)
i mPicli o R icEIrNTIHATLE 5,
BUITEA S 5 ME O e 0 I ERES & L 2 FL 7 2

- 72 ] (“saw nothing but cruelty in the Providence of

which the preacher spoke” 72) O T - T, FELIC
S E->TLE oz IFERTRKRD 2 2D/
Al TR L RIS Y2 A E e R
LTLEIFAZML TAVIE] kv TR %
2 8w —v nzhz [TURETD b D
LT L BRVET ELTVRELTLEZD
na,

AHA. NER THOIR] 2RETH S K
FROPEENBERICRB o700 b L
Nzl [F4F] bFHATHEL 27200 b
LitZa\, Lo L, RICKffvTnize LT,
AT E LThH, RIIH/NEF THWIRK] I
(] ZE LT, @iz 52 Tniz X5l
bbb, LT, 2D [J1] 12, \NEPFRT S
[P MEELRRT 2 X IcBbhs, %
] (Kwaidan) @ [#Dfff52] (Insect-Studies) I
I X 7z /e T ] (“Butterflies”) T, /AL,
fRICE DD 2 HAROYFED S  BSHEICHK S
2500, [5Z 5 HARBED D D (“probably
indigenous”) 2% % & L T, [Z#ix, MHEIC(IZ
vV F v I RBE|RETVWERESsTHE A

D-DICHz AMifELRD 2 EEBbNnd | (¢t

seems to me worth telling for the benefit of persons
who believe that there is no ‘romantic love’ in the Far

East”) &, KEEE OFiHE 2 1E L 72 R » TYEE
ZHNT S (200), Z0HHE LIFROEY TH
5— M DEANPELEEZES L TRKLZ0D
BETFZHY, BRZLTH Lo Tz, EADE
Twde [ETHRELRAVER] (“a very large
white butterfly” 201) 23LTCIC > THR7zD T, H
A~ LB A D LT B IR D R - T
K2 AIROBICH 2ED T TlEB NS
LLHZETIIIZZHLTLE S, ZDEIT 18
MCTL oz [T7Fal b iZEDbDTH
ST MIBRICES L, EANTEZIIZH->TH
D, WHRRKICHEOFEE LA, [T 2]

CIFENDEDOEHIFETH Y  EAB—ANTEY;
DEFICEA T DI Z DD 572 nh 5,
OB, FBIRD [Z WX, 7 F 205
72272 A 724 (“the white butterfly was her soul”



202) L WHBETKDDL, 2o [THVIE] OFf
DBITEHVIR] EEEULTWBZ L ITWHTES £
TH 7R,

Lldwvz, THWEE] & THWER] ICIZRER
BENRD D, Rite LUz DN BHIED., JE
LED LR WEEEZRICORTELEEICH
DICH LT, 7F e LTES N X, FEDOZ
&2 L LT ot w T TR %
LINTVE, E~DEFILFHEEZ LTS X
INCHZBROFFTIHE O FEHHRA L 721 % 7%
LCEBZRDBOL AT ONPETHRLEHSTTHN
ER» o 72, LB O SHETRD S HEKIZ. W
ST THWWIEE | &35 2158 2t 3 %, &t
HE T X o TR EMIICHEE 2 %5700
IRAMATRE & 221C 2o T (B <. BT T, B
\7C ! J(“Open, open, open!” line 12) & M} 3% 0%
D ENDMITICIES 5 LT 2 WOL L R
T, E@#chreInERLOoNE, A LA
R oOFEEBOFHEDITLALIZT—ZFLTH
2o BIRoHARDFTHE D% b —— i)
L Th, NEOBRRZ K] 12 [TC%H
53] ETAPIHNEL NECHONFETITEZ S
Th b,

IIN\ED [HV] Ffgicr F 22372 wb
JTidwv, KfgimCCc&E L5 &id, N\
B 5o T I L CEECTIT AL FEOF0mE M
i3 2 72D I II R DR BB I D25 6 T,
[F5m] HoHOE [#HoF] (“Naked Poetry”) 1T
BWT B XAICE > COHNEZED ZFFOAifE 1L,

BRI IZFEE LS\ (“The value of
foreign poetry to you cannot be in the direction of
form”) d 0T, [8l%, LEx, R COEDFFZ(F
DT b D, Thbb, G & BBRINICHFES 3
IZHEV 72 ] (“must be in what makes the soul, the

heart, the essence of all true poetry.—feeling and
imagination”) & F5R3 5% (9), /\FEIC & o T,

SO EZEL T Kb R VWDb D, ZDF
A oEEeHE R Lo K T &
YRz, [#Ho| RETLHE ICIED L DD
CEDPFHORETHY @RI A7z b 5 b

D& LC MRoFEMICT 2 2 MEOFEZ &L
DDODAEESX HICHICEED B | (“1 shall try

always to . . . select for our readings only those things
which contain the sort of poetry that will bear the test

of translation” 8) ¢ HST 5D TH5, HANY
£ oFERRE ERT 2 A\EofmEm. HA T
5 & 2 ADHEICHEFICIT N, Z LTI DS
X, oL oFEEL BT IHMCHH L, M
FEoHEIC [V oPEEZ N3 2 BRofko
CHR D X SR ICTAVIR] 2T 2 & &,
[ZoFFICERICEEE R - 2 E2rOHAD
e EIPUUE LAV L BFEIAICE S
THRZE NS D77 L B 9] (“1 think it should

be interesting to you because of some analogy which
it offers with a few Japanese poems on the same

subject” 730) & RTWBE DL EAEL L, 7
JNEHR THWH] ZFFL Tl [Th] v
WER 7R S ZEIE. THROFE] LGOI TRl ¢ %
DTk, BiE, [ (verse) 1< 1d 5%
(poetry) TH2bDEZHTRAVLDIEH B
LT, ATE N TR ZEE S S0 028
FHEEHDOEE | (“that kind of composition in verse
which deeply stirs the mind and moves the heart”) T
H5HDLHMBEDERLZ L LT, ZOENI
[HADFEA] (“Japanese poets”) IC R &
BTE B EIRRT, RO XS ICHAT 5,

They have, at all events, declared that a perfect poem
should leave something in the mind, —something not
said, but suggested, —something that makes a thrill in
you after reading the composition. You will therefore
be very well able to see the beauty of any foreign
verses which can fulfill this condition with very simple
words. (2)

WoNREILLEoTEZDI.EELARFLE VD
D2 %2ETSDOTH S, (FoEH &)
monsZ iz, (Boxbh &) Ko
N2z X5, ZOfEZamAZEIC, XA
DIEDPTHICY R D X ) hfip kT b0z, &
WHZETT, TTALEIAIL, L THffikk
BETIOEMEM-TIEDTE ZHED L
DEIBEXDELEH, LTH ILHBETLC
LM TEBTLE D,



COSEF N\ERHVIK]ZHHATEL =71
DA LT 5, WOFERD TIRIL, REDE
CHEE BT 28R, [#Hoqs (1B ) 2L &
HHZLICZEEBEIPNTVDEIDTHY . ZZTIX

ARG U 72 & 9 BVEED LK 4 %] Lo
BhEME I EEEZ K- 2RFICHEE v, LA L,
OFEMICH > CTE ORFEZID Ao 72 & & Ik
i Lt chfRick~0 B2 KT 2 E
DD E I A LTER DO X2 b HAHIC R - 72
FIA A=Y LT, e HD LT Y , Bic
A5 I REEGZ2PD LAV, ZLTZEDL
¥ KoRMoTFicEsnz Ak &vw) i
bEROTEDO L TEEL, \NEDF S [J]]
WKk oT, IAEZXT S

&t
Lﬁ%mgwfwﬁﬁéﬁi AP L7 HAGEE
FRCHEEIC
2. HW ik 12, 1893 FEHIR D S —FEE Green Bays
23#)HE T 1896 A ik D 55 55 Poems and Ballads
CHINERE N T WD, T/, 1896 FEHIRD —fEMH
D7 v\ —Lyra Celtica & A Victorian Anthology
1837-1895 I b &3 5, o DFEICER I
o7 7 A% [Gfam] CORIHXEH~RZ L, A5
R, B BEEIC T 5 DIE A Victorian
Anthology DA T, ZD7T vV vy —3EILIKEH
JBKFRIC X 5 /\NEDEH I b I h T
270, NEZZOREZSML L Bbh s, A
<o AV 22505 b 2 oMUl 2,

3 HRFFCOWT, NER[7 7V RFED “versde
société” 2o D FE FEH I N HFE
borrowed bodily from the French ‘vers de société’”) T
@D\ﬁiﬁ@;5ﬁhﬁ*m@u%bﬁrgﬁﬁ
T EICDWTAEHICEE S | (“talk about serious
things in a non-serious way”) ® ® & L Tl L TW\»
% (238), FEFE. tERFHI 7~ VIREARE D 19 Al
AXY ZRFFECTHITLEZY v v L TH o7z (Kuiper
63),

4. W LRI

m

] (“a term

ERR xS NEL I E R

| (“a night-butterfly” 398) & FEA TV 3,

5. il 21X, WEHEREE IV L BFEOMFICZ D v
YERYZLBR NG ZEEBRTHE (88
95),

6. EHICHWHIELTY 4V T LT —=XT R

(William Wordsworth) @ [~ | (“To a Butterfly”)
EEFHILDTEDLEAH, HHEEIL
DEERT — X7 ZDRFDBZ RS L iF
(218-21),

CLTw3

7. \EoEI, TH#] o [ ciNInsg
9 e fEIRE, FricIER o Ty~ B LAt

DB (“Nadeshiko ni / Chocho shiroshi / Tare no kon?
[On the pink-flower there is a white butterfly: whose
spirit, Iwonder?]”) 7z ENFEDP ATV 7272 5 9 (186—
93),
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77 —AF7—FEPAR—T—K

E£H EE

WINIERESEAE L OB ER THROT  AREE TR
N2 & WEEE 4 HICASSE QW& E L
77

SEE. WX 72 0 BLECRYE TN, AR O
BEAERHRICIL, AT (B HIET) 2HLLT
WE L7, Y4B, RO BEEEHE N, T 2—A
(J. Dewy)HEFZFHMA L L TELNBfRT,
FFEL OBV I IS TRELGAED LR
T, MM ATERBRII, IZFEALEH Y £H
g

2O, FRRPEKEZ W EE E LA,
FIROBEHIZIN Z T /= ORI AR B i
nN5ZERERYD T TTOT, EEMEET 50
WL CWET HMWRMR RS L THLELA
PETBYETADOT EDORS FFHEHIET
Wil EET,

IN= U DXL HAHRED DTN, — T LT
TEWERELAXELZBIZTAHAZERH Y £,
BRI O SEDO A b &2 A ED
TWETHR, LEIZL->TUTEZ TUIND DD,
F 2B T R TS0 DB B ER N D 5
T T URKICARBE R OND XN WERH D
E

WIZ, R SEN SO B, FEERRER
DT L HYTIEE D TR S 2R WS IR I
DHDHEITEbET, flx1X, LIXFLIZEIC
+ % ”ghostly” &\ 9 S,

FEEICIE, THEO X 972 TESENIZTAY
L7 M7, B0 FOBEWPENNT
WETD, EP T, 50T THIZRZ 20
EWVWolmERTHEHAINTWS EEbns%m
KRN DD Z EEHERTHEIE WL
F L7,

BETNE., TRET A= OSEB VI,
TR S S & [RIFFICBATE DRI D H H L
AT ERDTL X DD

(I AR ) EEVET, 5%, 1ERZ@L
T A= 2O T HIAL T T EENIC
WL CVET,

faf[ElFE A CTH N—2 OIEMITEEfRE TN, 7 7
— AR T7—FRrRAg—T7—R U< Lr&
Wb H Z L xTIRE L EEES & B L TV
E

[ EW25 ]

B L E~DLIFE

[ S

TINT 4 A e =3 BEELEEEL
7o F LT, MlEEbkD T, &£, LIRS,

Once you hear the story, you will never be
able to forget it. Every summer when I find
myself on the coast, — especially of very soft,
still days,—it haunts me most persistently.!

ZOFIHF O TZ2DFE] L) O, 1 & ARRR
BRI CTH 5, HEOFDET VY, EERIZTZE Y S
T, BEORE O L B0, fERIITRFZE LB 2
THSHEIEOWIICHL ESTLE D, 2D X H7REE
WINPT T HT 4 ADOPREIZZ Y L D
THAINN T T HT 4 A DOW~DOREET- L > T
TN E S

TREER X, L nBEETREDORE 7707
AT = DEE (F—ryfm ] o, Z
THT 4O, a—H « B ~<FITONTKRD K
NIRRTV B,

o —WEmEH, ROV EZ/HFLDLORRL, 20 (b
TAREO, EEFE) FEEISL ST DIEA S, DL
XD, BRWPLEOTEIL, T T hT 4 AD0LD
BEIZLo2D E LEVIAENTZDNE LV, D7
<&d, LIHFBTOAEMLZ, N—rina—HFo
T —HITZIT TS, RLUWAEETH - T
b, BriIgEEEE-s TEE QN 2

COWET T HT 4 AN 2%, BikEOIZ TESOUE)
ZRI-DTTIERVWOER BE O KASLT
DERRES LOF T, T 70T 4 AOTIT 5
W) DA SN0t LvZn,

FTINT 4 AL, T D 2T D 1852 HT LT
HEBENETANT > K (BE) OX 7Y AZREE
HITEBEL, KBEHCHT=2T T « 7 LT Dl
B linD, TTNT 4 AL ET 1887 A
37 OB, B U TWEDO~IVT 4 =— 7 B~
2 MHBIELT=DZ X > )TIZ 2 D BIC
EEL., 18894 5 Ali=a—a—27 28 8%, L
ML, 1890 4Fm 4 AL, W7 Y7 OEE, HA
AR L, Z 0o 8 H 30 BT
IZEE LTS, YPlEkAdmZ % 9 L1TE - Ty
o Teint LIV WHREDEE T, 7 707 4 4
WIS R DEEEZERZ TN D, R0, T 7T 4
FIT—E TR LW DEVIR-S TV, £&DY
DTV, £ &2 “haunt” L TW=DTh D,

2019 4 11 A 16 HFEAL, /NRINEGLEEE TfT

P, B (S TDF 4 F e =2 T AU H |



P = RAD—D KRS R EESLAED
— DT A Y HTOREE) ZHELZ, TORR K
[ 4e4E 1%, Monique Truong3 D& 3E The Sweetest
Fruits ISz, TOEECHEEZ L -2
ILZFDOAREZRY 5 TitA CTHhiz, TOH T, 7
7 515 4 A D+ Rosa Antonia Cassimati . 7 7 %
T 4 A DO DK Elizabeth Bisland . 7 7 75 ¢
FOT AV I TO—K72FE Alethea Foley | %
LT, BHARTO#KADFE Koizumi Setsu . &)
4 NN T 71T 4 FITHONWTRES TN D, £
LT, ZOFEZFOPTIE, 2D 4 NOLMETHITT
XTC, Tl L] WS —=AWTITINT 4 4%
FEo TV D,

D LEL 72 %73, Rosa Antonia Cassimati 7375
HDERFENTHL D,

When I was very young, a pair of hands
had dipped my body into the Ionian, let me
go, and then pulled me back again. I
remember these movements repeated,
perhaps many times. I remember that I was
left to drift toward the rocks. I remember
that I was always just an arm’s length away.
I was being taught to swim, I tell myself. I
was not being given to the sea. In truth, only
the pull of the currents and the opposing
strength of the hands have stayed with me
with any certainty. I believe this to be a
memory of my mother. ...

Patricio, I wish I could have given you the
Ionian. After Giorgio went to God, I had
thought about bringing you, my blessed
second, down to the shore, but Old Iota had
worried. She thought that I was still too
weak. “Your grieving arms versus the
currents?” she scoffed.

She was right. I was weak. I could barely
tug you from the nipple.

I cannot undo what has been done nor can
I do what has never been done. The sea that
you have never touched will wait for you, as
you will wait for it, Patricio.4
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The “summer house of Koizumi,” as you
often called it, was a set of simple rooms in
the house of the fisherman Otokichi. There,
Papa, half fish, and Kazuo, one-quarter fish,
stayed for a month’s worth of daily swims.
(Truon, p.267)

BTl T 70T 1 AT TES BTN 125
THHKWNTW=Z ERNbMNbE, LT, 7707
S AE, ATOOLNEL D4 (1904 4, 54 %)
DEIZH ., —HE OB L& & BT T,
%A, Y I HIEROHF L 1 & L BTN
Lo T3,

T 7 HT 4 AL, 1902 4F 3 A —F THA - FiK
DARDHFIE T > T, T DR, B EH DY 2 v
EHEDOEIAEZ D Z Ll Ebo Tz, ZEED
FEw A, 1887 4 (8371%) 7 b L 2F/MITEEL
72VA v RS~V T f =— 7 ZRONHEE S
DIEST=NSTHAI, BYDFEY Z#FENTH LD,

In a sunburned corner of the garden, which
you would name “the West Indies,” the
gardener planted the musa basjoo, which
have yet to bear their fruits, Yakumo.

Within months, I would find you in the
West Indies, weeping.

“All gone,” you said. Your words did not
seem to believe their own claim.

“What is gone?” I asked, worried that the
gardener had taken away one of your beloved
plants.

“Saint-Pierre, Sweet Wife. A city of twenty-
eight thousand souls.”

“ An earthquake? A fire?” I asked.

“A volcano,” you replied, your legs giving
way. You knelt on the pebbled path and
continued to weep. (Truon, p.271)
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To your West Indies, the gardener later
added at your behest a grouping of rare
agave plants that you brought back from
Yaizu, their long silver-gray leaves—the boys

called them “swords”—looking as if they



were covered in a fine layer of dust. The
agaves, I knew, were your memorial to the
lost city, Yakumo. The destruction of Saint-
Pierre—I could not have known—was a
harbinger of the losses that were to come.
(Truon, p.273)
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